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THE INTERNATIONAL CALLIGRAPHY COMPETITION

IRCICA holds the international competition on the art of Islamic calligraphy once every three
years. The competition was instituted at the recommendation of the international symposium
on “Common Principles, Forms and Themes of Islamic Arts” organized by IRCICA in 1983
and its first round was conducted in 1986. Over its successive rounds the competition aroused
growing interest among artists and art specialists and gained recognition worldwide as a focal

point for Islamic calligraphy.

PURPOSE OF THE COMPETITION

The purpose of this international competition is to revive and promote the classical Islamic
calligraphy. It aims to encourage artists of Islamic calligraphy to produce works within the
framework of the traditional spirit and rules of this art and to protect it from trends which
emerged outside its classical principles. At the same time, the competition offers a common
ground for calligraphers to exchange their knowledge and experiences, and enable the
development of a commonly appreciated artistic taste among lovers of this art all over the

world.

In order to encourage artists to emulate the examples of the great masters of calligraphy
and, at the same time, to commemorate their achievements, the Centre organised the first
international competition (1986) in the name of Hamid Ayta¢ (1309-1402/1891-1982), the
second (1989) in the name of Yaqut al-Mustasimi (d. 698/1298), the third (1993) in the name
of Ibn al-Bawwab (d. 413/1022), the fourth (1998) in the name of Sheikh Hamdullah (833-
926/1429-1520), the fifth (2001) in the name of Sayyid Ibrahim (1341-1414/1897-1994), the
sixth (2004) in the name of Mir Imad al-Hasani (961-1024/1554-1615), the seventh (2007) in
the name of the Hashim Muhammad al-Baghdadi (1335-1393/1917-1973), the eighth (2010)
in the name of Muhammed Badawi al-Dirani (1312-1387/1894-1967), the ninth (2013) in
the name of Prof. Dr. Ekmeleddin Thsanoglu (1943-), the tenth (2016) in the name of Hafiz
Othman (1051-1110/1642-1698) and the eleventh (2019) in the name of the Mehmed Shawqi
(1245-1304/1829-1887).

The Centre has the pleasure to announce the call for entries for the Twelfth International
Calligraphy Competition in the name of the calligrapher Mustafa Rakim (1171-1241/1758-
1826).



MUSTAFA RAKIM EFENDI®
(1171-1241 H/ 1758-1826 AD)

Mustafa was born in Unye on the Black Sea coast in (1171/1758). While he was still young, he
was brought to Istanbul by his father Mehmed Kaptan (Captain) to his elder brother, Ismail
Ziihdi (d. 1221/1806), who raised him. Beside his religious education, he was taught the art of
calligraphy by his brother and another master calligrapher, Dervis Ali (d. 1200/1786). When

he earned his ijaza he was given the pseudonym “Rakim”.

Mustafa Rakim was also a painter. Sultan Selim IIT (1761-1808), appreciated a painting made
by him and invited him to have his portrait made. Granted the title of miiderris (professor), he
was also assigned with designing coins and writing tughras (monograms). Later Rakim taught
thuluth and jaly thuluth calligraphy to Sultan Mahmud II (1785-1839). As was customary
among late Ottoman scholarly circles, honorifically he was attributed the title of Kadi (judge)
of Izmir. Granted several promotions over time, he was finally, in 1238/1823, appointed
Kadiasker (chief judge) of Anatolia with full status. He was stricken with paralysis and died
on 15 Sha’ban 1241/25 March 1826. As he had willed, he was buried in a tomb adjacent to the

school named after him in the Karagiimriik quarter, Istanbul.

Mustafa Rakim introduced major innovations in the jaly thuluth script and monogram
composition. It is also him who introduced the concept of composing the signature such as in
o3I, «—ss (written by Rakim). Rakim Efendi also wrote plates and jaly inscriptions in the taliq
style which he succeeded due to his excellence in the other styles, but his attempts to devise
textual compositions with different letter forms and with inspiration from jaly thuluth did not

supersede Yeasarizade's (d. 1265/1849) work in this area.

In addition to his various plates and inscriptions, his jaly thuluth works include the calligraphic
bands inside the Mausoleum of Naksidil Sultan in Fatih, Istanbul and the inside and outside
inscriptions on its graveyard gates. He also produced the band inscriptions inside Nusretiye
Mosque in the Tophane quarter (which he wrote during his last illness) and some inscriptions
on gravestones which always draw admiration. All his models of jali script are preserved in
boxes in the storage place of the Turkish and Islamic Arts Museum in Istanbul. His beautiful
copy in naskh of the book Hadigat al-Jawami’ by Hatiz Hiiseyin Ayvansarayi is preserved in
Istanbul University Rare Books Library under no. YK-T 8872.

(1) M. Ugur Derman, The Art of Calligraphy in the Islamic Heritage, Istanbul: IRCICA, 1998, p. 226.
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Yarisma jiirisi:

a. The Jury Members:

Mahmud Erol Kilig, Prof. Dr., IRCICA Director General and chairman of the

organising committee

Abdulridha Baheya Dawood, Prof. Dr., Master of calligraphy, Iraq
Belaid Hamidi, Master of calligraphy, Morocco

Davut Bektas, Master of calligraphy, Turkey

Fuat Bagar, Master of calligraphy, Turkey

Mehmed Ozgay, Master of calligraphy, Turkey

M. Jalil Rasouli, Master of calligraphy, Iran

Mosaad Mostafa M. Khodeir, Master of calligraphy, Egypt
Ubeyde Albanki, Master of calligraphy, Syria

b. Honorary members:

Ahmed Ziya Ibrahim, Master of calligraphy, Saudi Arabia
Hasan Celebi, Master of calligraphy, Turkey

Mohammed Cherifi, Dr., Master of calligraphy, Algeria
Mubhittin Serin, Prof. Dr., Master of calligraphy, Turkey
Mustafa Ugur Derman, Prof., Expert of calligraphy, Turkey

c. Competition Secretariat:

All activities related to the competition will be coordinated by the “International

Competition Secretariat” established at the Research Centre for Islamic History, Art
and Culture (IRCICA).

The Competition Secretariat is not bound to respond to any observations,

objections or enquiries on the procedure of work or decisions of the Jury before

or after the announcement of the results.

Competition Secretary: Said Kasimoglu

Assistant Secretary: Nurcan Toprak



Conditions of the Competition

Below are the regulations and conditions for participation in the 12" International Calligraphy
Competition in the name of Mustafa Rakim on the basis of which the Jury will evaluate the
entries.

1. Application Procedures:

a. Everyone able to submit a work of Classical Islamic Calligraphy can take part
individually in this competition with the condition to adhere to the established
principles of this art and to comply with the conditions set forth in this booklet.

b. Each participant is allowed to enter the competition in three styles at most. One
work only can be entered in each style. Entries exceeding these limits will not be
considered and the sender’s participation will be cancelled entirely.

c. Participants who took part in previous calligraphy competitions and award winners
in one of the main styles can participate in this competition.

d. To participate in the Competition, the attached form at the end of the booklet and
www.ircica.org should be filled in and mailed or sent on-line to the Competition
Secretariat no later than 31 December 2021. A copy of the signed participation
form must be sent together with the work submitted to the competition; entries not
accompanied by the copy of the form will be disregarded. Entries which are not
submitted with a copy of the signed participation form will be disregarded.

2. Tools and Materials:
a. Ink: Classical black ink must be used in writing.

b. Paper: The works sent to the competition should be written on light colored and
preferably ahar paper. For all the styles, the paper size should be 40 x 60 cm. Works
that do not comply with size requirements will be strictly disregarded.

3. Styles:
The Competition covers the styles listed below. Compliance with the rules specified for

writing the texts in each of the styles mentioned below is a must.



a. Jaly Thuluth

To be written with a pen of at least 5 mm. nib and complying with any of the classical
compositions. The paper can be used either horizontally or vertically.

The text to be written is Surah al-Baqara: 152

{ 05550 wa‘)r’—?;ﬁd);ﬁ}

b. Thuluth

To be written with a pen of maximum 2-3 mm. nib, on straight horizontal parallel lines

and without composition. The paper can be used either horizontally or vertically.

The text to be written is Surah al-Baqara: 115-119
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5 23y awxcx*aysﬁﬁ ol s e e
st 5 4 \w;a;,\)y,u;;vwmd /*’;JFM,DL;:%;?@;;
655 5% 238 oI 56 40,08 U 13 00 S e ol JB QIS ET

{rm;\ Dbt 52 JLd Vs s s G AT
c. Naskh
To be written with a pen of 1 mm. nib maximum on two pages facing each other on the
same paper.

The text to be written is: From the Qasida of Abu Firas al-Hamdani (d. 357/968)®

~

5l Y5 e 28 opal) U 2 s el a3

AN e 5= e sugs S\l s
S e e 3 S8l sl 35 EaZE Sl LN 130
;iﬁ’“\massgj;\@\;s Fols O S 2 gl S

(2) Abu Firas al-Hamdani, Diwan Abi Firas al-Hamdani, Dimashq: Wizara al-Thaqafa, 2004, p. 84-88.
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d. Muhaqqaq
To be written with a pen of 2-3 mm. nib maximum, on straight horizontal parallel lines
and without composition. The paper can be used either horizontally or vertically.

The text to be written is Surah al-Nisa: 132-135
2l A Al ey
5 @»M*%}&w@&;mwwu%>@
g’;‘m;\;;:d\;r)m\:\;;;gjﬂs@\ S OB 5o 1528 G5 B 41 55 5 5
5 o agd nall Gt 148 L Sl B s * e oz 0 3\?
o 05580 1555 36 gy 51 4006 1t 51 G2 g o) Wﬂsjwﬂ;\js@s
{ U 5,038 G 98 dn 38T, 155 o s

e. Thuluth-Naskh

Complying with the classical thuluth-naskh qitah, thuluth Quranic verse in thuluth

section to be written with a pen of 3 mm. nib maximum and adith
adith in naskh

naskh section to be written with a pen of 1 mm. maximum.
Quranic verse in thuluth

Quranic verse in thuluth style is to be written in three lines and

ith i i i ; : : dith in naskh
the hadith in naskh style is to be written in two parts interlaid Hadityin nas

between thuluth lines (as seen in the table on the right). Quranic verse in thuluth

Text of the Thuluth: Surah al-Isra: 23
J&J\Juwu\bwsw L i Yl o ss s
%u;v,;\_;ag_e sV Sl s Yo LS siassd



Text of the Naskh: Hadith shareef
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f. Jaly Taliq

To be written with a pen of not less than 5 mm.-wide nib. Participants are free to choose
either from Mir Imad (d. 1024/1615) or Yesarizade schools and the committee will
evaluate accordingly.

The 1% text to be written is: Mehmed AKkif Ersoy (1873-1936), from the Turkish National
Anthem®

L s (g sl NPH
éﬁ&&é:u“\ r..q o.)\.;.'i_sz C‘)\Aﬁb)ﬁ L;J'-’\

The 2™ text to be written is: From Sadi-i Shirazi (6. 691/1292)®
= -
X5 e slas! ol o

S Y QU EAE TP

g. Taliq

To be written on oblique or horizontal lines on the same paper with a pen of 2-3 mm.
nib.

(3) Qudai, Hadis kivilcimlari: Sihabii’l-ahbar terciimesi, prepared by Ali Yardim, 2™ ed., Istanbul: Damla
Yayinevi, 2007, p. 114, 245.

(4) Jarida al-rasmiya, v. 1, no: 7 (21 March 1921), p. 1.

(5) Sadi-i Shirazi, The Persian-English Gulistan or Rose garden of Sadi, translated by Edward Rehatsek, Tehran:
Shargh’s Press, 1967, story 10, p. 87.
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The text to be written is: From the Mathnawi of Mawlana Jalal al-Din Rumi®

Ol Bsdan 23003 3 \QASJJ::

OF o2y ol o e e 223 4y S
Olg= ) xgﬁgTJfQK.;iS
o@ﬁéb@e&ﬁJ

&\e S 5 ddwﬁm\

h. Jaly Diwani

To be written with a pen of 3-4 mm. nib. The participants should take care not to repeat
the following widespread mistakes in this style. The works that contain these mistakes

will be disqualified.

1- The adjoined letter “dal” ( V. ) cannot be written as ba and nun ( J ). It should be
written as ( Pl )

2- The vowel marks (.. » sV 7 2/ / ..) can be used only where necessary; they should not

be used repeatedly for the sake of decoration.

The text to be written is Surah al-Baqara: 214

R Q}jj\ m\‘w
LU g e e e ) i et s e s of s 1Ty
Al 58 5 T A 5 0 A el 5l Joll) Bk o3 105055 4Tl

& 4
{ ot

i. Diwani

To be written in horizontal lines parallel to each other, with a pen of 2 mm. nib

maximum.

(6) Mawlana Jalal al-Din Rumi, The mathnawi of Jalaluddin Rumi, translated by R. A. Nicholson, London:
Cambridge University Press, 1925, v. 1, p. 106.
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The text to be written is Hadith shareef:?”)
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j. Kufi

To be written with a reed pen of maximum 4-5 mm. nib.

The text to be written is Surah al-Taghabun: 1-3

e el . 4»\
TN S SRR éuﬂ\ﬂu;oﬂ\au;q»w@m@zs%
SRS NCEE{LOr (RIS PPEERES S H S ERNS éﬂbéﬂ‘ﬁ

Coad oy 18550 5226 285505 B 20

4. Evaluation Criteria:

The works will be evaluated on the basis of the rules of the classical art of calligraphy.
Entries that contain errors in the composition and order of the text which change the
meaning will not be evaluated. Consulting the Holy Quran to verify the orthography
of verses is recommended. Likewise, entries which do not follow the regulations
mentioned in this booklet and/or contain orthographic errors will be disqualified,
whatever their artistic value may be.

5. Competition calendar:

a. Announcement of the competition June 2021

b. Deadline for registration 31 December 2021
c. Deadline for submitting the entries 20 March 2022

d. Announcement of the competition results May 2022

(7) Qudai, Hadis kivilcimlary: Sihabii’l-ahbar terciimesi, prepared by Ali Yardim, 2™ ed., Istanbul: Damla
Yayinevi, 2007, p.158.
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6. Submission of the Entries:

a.

The text shall not carry any name, mark or impression which may indicate the
identity of the participant.

Works should be sent without ornamentation or gilding. Care should be taken to
use proper packaging to make sure that the entries reach the Secretariat in flat form,
without being bent, crushed or folded. They can be packaged flat or placed inside a
cylinder.

Entries will be posted by registered mail or handed to the Competition Secretariat
no later than 20 March 2022.

IRCICA is not liable, in any respect, for delays, damages or losses which may occur
in the post.

Contact information:

Said KASIMOGLU

Research Centre for Islamic History, Art and Culture (IRCICA)

Alemdar Cad., Babiali girisi, no: 15, Cagaloglu, Fatih-Istanbul / Tiirkiye
Phone: +90 212 402 00 00 (401)  calligraphy@ircica.org www.ircica.org

7. Awards:

a.

Awards totaling US$ 186,000.- are allocated for the 12 International Calligraphy
Competition in the name of Mustafa Rakim, to be distributed as follows:.

Style I** Award 2" Award 34 Award Total

a. Jaly Thuluth 10.000 7.000 3.500 20.500
b. Thuluth 10.000 7.000 3.500 20.500
c. Naskh 10.000 7.000 3.500 20.500
d. Muhaqqaq 8.000 5.000 3.000 16.000
e. Thuluth-Naskh 8.000 5.000 3.000 16.000
t. Jaly Taliq 7.000 4.000 2.500 13.500
g. Taliq 7.000 4.000 2.500 13.500
h. Jaly Diwani 7.000 4.000 2.500 13.500
i. Diwani 6.000 3.000 2.000 11.000
j- Kufi 6.000 3.000 2.000 11.000
Toplam 79.000 49.000 28.000 156.000
b. To encourage the participants, in addition to the awards mentioned above, thirty (30)

participants will receive mentions of US$ 1.000 each.
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c. 'The Jury may judge that none of the works submitted in one or more of the styles is
worthy of prize or mention. The decision of the Jury in such a case is final as in all
other cases and no objection can be made to this judgment.

d. The date and procedure of distribution of the awards will be announced later. The
Centre will organise an award-distribution ceremony at its headquarters and invite the
first three award-winners to attend taking this opportunity to organise an exhibition
of their works.

e. Certificates of appreciation will be presented to award-winning participants as in the
previous competitions

8. Copyright:

a. Participants in the competition are considered as having accepted the rules and
conditions specified in this booklet.

b. Prize winning and mention entries will become properties (the right for publishing,
exhibiting and digital reproduction, etc.) of IRCICA.

c. The entries which are not awarded will be returned to the artist, if picked up in
person (in person or by proxy). Any entries not collected on the expiration of sixty
(60) days from the last exhibition day will be a permanent feature of IRCICA.
Competitors cannot stake a claim on the entries.
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IRCICA

Research Centre for Islamic History, Art and Culture

12" International Calligraphy Competition
in the Name of Mustafa Rakim

Participation Form

Place & Year of Birth: .......ooooiiiiii e

EAUCAtION: ..ottt e e Photograph

ProfeSSION:

Nationality: ........coooiiii

Name of the Ijazah granting calligrapher (if there is):.........cccococoeiinnninncinene :

Signature used on your

Branches of styles you wish to participate in: work
a. Jaly Thuluth O t. Jaly Taliq O
b. Thuluth O g. Taliq O
c. Naskh O h. Jaly Diwani [OJ
d. Muhaqqaq O i. Diwani O
e. Thuluth-Naskh O j. Kufi O

email: ...

Declaration and Undertaking:

I hereby acknowledge that I have read and accepted the terms and conditions stated in
this specification.

Participant’s signature



Research Centre for Islamic History, Art and Culture (IRCICA)

wishes all the participants success and thanks for their interest.

Istanbul, 2021






